“Batman Begins review: Dark and gritty perfection” By Chris Swain

Batman Begins is Christopher Nolan's version of how Bruce Wayne (Christian Bale) became Batman. It explains how his parents were killed, his fear of bats, and some of the extremities he went through with some of his training; along with every other personal and physical obstacle Bruce must face on the way to finally becoming The Dark Knight. Gotham City is dying since guys like Carmine Falcone (Tom Wilkinson) are able to get away with just about anything because "he keeps the bad people rich and the good people scared," as Rachel Dawes (Katie Holmes) would put it.

Bruce Wayne trains with Henri Ducard (Liam Neeson), the right hand of Ra's Al Ghul, and The League of Shadows before things turn ugly. The League of Shadows believes in justice, but doesn't think people who have committed such crimes deserve to live while Bruce Wayne believes in compassion and thinks criminals should have a fair trial before passing judgement. Leaving The League of Shadows in shambles, Bruce Wayne makes his way back to Gotham after a seven year absence. As Bruce Wayne said, "As a man, I'm flesh and blood. I can be ignored, I can be destroyed. But as a symbol…as a symbol I can be incorruptible. I can be everlasting." This is the story of Batman's uprising and the criminals he encounters along the way.

This is the beginning of the best version of Batman to hit the silver screen, boys and girls. Tim Burton's original film is really the only competition, but "Batman Begins" surpasses Burton's "Batman" in almost every way. This film has a lot of strengths that start with the storyline. It doesn't stray too far away from Batman classics like "Year One" and is just as dark in tone. The screenplay is also incredibly well-written as the dialogue feels natural and everything takes place in realistic fashion. The acting is very impressive as the main cast is filled with excellent actors; Christian Bale, Michael Caine, Morgan Freeman, Liam Neeson, Gary Oldman, Cillian Murphy, Rutger Hauer, and Ken Watanabe. This cast is beyond ridiculous if you stop to think about it.

The impressive cinematography is also something to take note of. The film mostly takes full advantage of the darkness as Batman is always utilizing the shadows to fight crime, but it only makes the sudden shifts to color that much more sharp and vibrant. The camera being in Batman's face as he tells Flass (Mark Boone Junior) to, "Swear to me!" in the rain is so memorable thanks to how it's filmed as is every time Jonathan Crane puts on his mask and uses his fear toxin.
Batman Begins Review: by Roger Ebert
Batman Begins at last penetrates to the dark and troubled depths of the Batman legend, creating a superhero who, if not plausible, is at least persuasive as a man driven to dress like a bat and become a vigilante. The movie doesn't simply supply Batman's beginnings in the tradition of a comic book origin story, but explores the tortured path that led Bruce Wayne from a parentless childhood to a friendless adult existence. The movie is not realistic, because how could it be, but it acts as if it is.

Opening in a prison camp in an unnamed nation, "Batman Begins" shows Bruce Wayne (Christian Bale) enduring brutal treatment as a prisoner, as part of his research into the nature of evil. He is rescued by the mysterious Henri Ducard (Liam Neeson), who appoints himself Wayne's mentor, teaches him sword-fighting and mind control, and tries to enlist him in his amoral League of Shadows ("We burned London to the ground").
When Wayne refuses to kill someone as a membership requirement, Ducard becomes his enemy; the reclusive millionaire returns to Gotham City determined to fight evil, without realizing quite how much trouble he is in.
The story of why he identifies with bats (childhood trauma) and hates evildoers (he saw his parents killed by a mugger) has been referred to many times in the various incarnations of the Batman legend, including four previous films. This time, it is given weight and depth. Wayne discovers in Gotham that the family Wayne Corp. is run by a venal corporate monster (Rutger Hauer), but that in its depths labors the almost forgotten scientific genius Lucius Fox (Morgan Freeman), who understands Wayne wants to fight crime and offers him the weaponry.
Unlike the earlier films, which delighted in extravagant special-effects action, "Batman Begins" is shrouded in shadow; instead of high-detail, sharp-edged special effects, we get obscure developments in fog and smoke, reinforced by a superb sound-effects design. And Wayne himself is a slow learner, clumsy at times, taking foolish chances, inventing Batman as he goes along.
What he does is create a high profile as a millionaire playboy who gets drunk and causes scenes. This disappoints Rachel Dawes (Katie Holmes), his friend since childhood, who is now an assistant D.A. She and Lt. James Gordon (Gary Oldman), apparently Gotham City's only honest cop, are faced with a local crime syndicate led by Carmine Falcone (Tom Wilkinson). 
I admire, among other things, the way the movie doesn't have the gloss of the earlier films. The Batman costume is an early design. The Bat Cave is an actual cave beneath Wayne Manor. The Batmobile enters and leaves it by leaping across a chasm and through a waterfall. The Bat Signal is crude and out of focus.

Bale is just right for this emerging version of Batman. Rachel is at first fooled by his facade of playboy irresponsibility, but Lt. Gordon figures out fairly quickly what Batman is doing, and why. 
I said this is the Batman movie I've been waiting for; more correctly, this is the movie I did not realize I was waiting for, because I didn't realize that more emphasis on story and character and less emphasis on high-tech action was just what was needed. The movie works dramatically in addition to being an entertainment. There's something to it.
